ALAMAAILMAN VASARAT - TECHNICAL REQUIREMENTS 2009


Additional info alamaailman@vasarat.com


BACKLINE LIST

1. For the cellists: 2 quality bass amps with 4x10 cabinets (Hartke etc.)

2. For the keyboardist: Grand piano OR good upright acoustic piano OR full length quality digital piano (88 keys, weighted action)

(Grand piano/piano tuned to 440 Hz).

3. For the drummer:

A quality drum kit including:

- 1 x bass drum (20" or 22")

- 1 x rack tom (12" or 13")

- 2 x floor tom (14" and 16")

- snare drum

- drums with coated heads (e.g. Remo Emperor)

Cymbals (e.g. Zildjian K series):

- hi-hat

- ride 20"

- crash 14"

- crash 16"

Hardware and accessories:

- Double bass drum pedal, e.g. http://www.gibraltarhardware.com/pics/models/ACFeS8J78.jpg
- 6 boom cymbal stands (note! extra stands, will bring along special cymbals).

- Hi-hat stand (with proper spikes for slide prevention)

- Snare stand

- Drum chair

- A large carpet on the stage floor

TRANSPORTATION DETAILS:

Alamaailman Vasarat Flight Case Dimensions & Weights

Pump Organ Flight Case
81cm * 72cm * 32cm, 32 kg

Cello Flight Cases (2 pcs)
70cm * 145 cm * 45 cm, 35 kg

Tubax (big sax) Flight Case
40cm * 125cm * 33cm, 28 kg

Alamaailman Vasarat - Stage Plan
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AV INPUT LIST

	Channel
	Instrument
	Microphone
	Stand
	Insert
	Info

	1
	Bd
	AKG D112
	short stand
	compressor
	

	2
	Snr Top
	Shure SM57
	short stand
	compressor
	

	3
	Snr Bottom
	Shure SM57
	short stand
	
	

	4
	Tom 1
	Sennheiser 421
	normal stand
	gate
	

	5
	Tom 2
	Sennheiser 421
	short stand
	gate
	

	6
	Hihat
	akg 451
	short stand
	
	

	7
	OH L
	akg 414
	normal stand
	
	

	8
	OH R
	akg 414
	normal stand
	
	

	9
	Pump Organ L / Sampler L
	Shure SM57 / DI
	short stand
	
	

	10
	Pump Organ R / sampler R
	Shure SM57 / DI
	short stand
	
	

	11
	Piano L
	(DI)
	
	
	220 V

	12
	Piano R
	(DI)
	
	
	

	13
	Melodica
	Shure SM57
	normal stand
	
	

	14
	Cello 1
	DI
	
	
	220 V

	15
	Cello 2
	DI
	
	
	220 V

	16
	Trombone
	XLR
	
	compressor
	Wireless SR40, 797.075 MHz, EU63, 220V

	17
	Tubax (big sax) up
	Sennheiser 421
	normal stand
	compressor
	

	18
	Tubax (big sax) down
	Sennheiser 421
	short stand
	compressor
	

	19
	Soprano Sax Up
	XLR
	
	compressor
	Wireless SR40, 812.800 MHz, EU63, 220V

	20
	Soprano Sax Dwn
	XLR
	
	compressor
	Wireless SR40, 802.800 MHz, EU63, 220V

	21
	Speak
	SM 58
	normal stand
	
	

	22
	Reverb return 1 L
	
	
	
	

	23
	Reverb return 1 R
	
	
	
	

	24
	Reverb return 2 L
	
	
	
	

	25
	Reverb return 2 R
	
	
	
	

	26
	Delay return 1 L
	
	
	
	

	27
	Delay return 1 R
	
	
	
	

	
	
	
	
	
	

	FOH
	
	
	
	
	

	24-channel mixer with four parametric EQ's where two of of the middle bands should have sweepable frequency. 

	At least 8 Auxes, if monitors are to be handled from FOH. Four busses. 
	
	

	
	
	
	
	
	

	Two effect processors (Lexicon PCM 70, Yamaha SPX 900, etc)
	
	

	One delay (Korg SDD 2000)
	
	
	
	

	Three gates
	
	
	
	

	Six compressors
	
	
	
	

	CD Player
	
	
	
	
	

	All the necessary cables
	
	
	
	

	
	
	
	
	
	

	Monitors
	
	
	
	
	

	Six monitor groups, six monitor wedges (Nexo, Turbosound etc.)
	
	

	
	Instrument/ player
	What instr. needed for the monitor
	
	
	

	1
	Trombone/Tuba
	organ, pno, melodica, sax, cellos, trb
	
	
	

	2
	Sax
	organ, pno, melodica, sax, (cellos), trb, bd
	
	
	

	3
	Cello 1
	organ, pno, melodica, sax, cello2, trb, bd, snr
	
	
	

	4
	Keys
	organ, pno, sax, cellos, bd, snr
	
	
	

	5
	Cello 2
	organ, pno, melodica, sax, cello1, trb, bd, snr
	
	
	

	6
	Drums
	organ, pno, melodica, sax, cellos, trb, bd, snr
	
	
	

	
	
	
	
	
	

	
	

	
	
	


Alamaailman Vasarat Monitoring Guidelines

Our band has some very difficult instruments for stage monitoring, due to their acoustic nature. That's why some basic guidelines are necessary for monitor mixing. 

1) The Pump Organ is the primary tune reference for the rest of the band and needs to be heard from every monitor. However, it is very quiet instrument and prone to all kinds of feedback problems. Please cut all unnecessary high and low frequencies from the organ monitor sound to make it ”as loud as possible without feedback”. The sound quality for the monitoring is secondary, middle frequency information is usually enough.  


2) The cellists have their own amps/cabinets for personal monitoring, so it is important to keep their own signals out of their personal monitors to avoid feedback.  Still, it is essential for the cellists to able to hear each other so both of them need cello signal in the monitors, just make sure it is the other guy!
 

3) Please cut all the frequencies above 8-10 kHz from the soprano sax monitor sound to avoid very high feedback due the sensitive condenser microphones. Also, low end is not needed. 

	More Information:
	Miikka Huttunen, +358-(0)40-568 0427, miikka.huttunen@neomusic.fi

	
	
	Mikko Poikolainen (mixing engineer), +358-(0)50-3843458, mikko@backline.fi


