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Stillness, on One World Music came out in May). But it remains wonderfully
humane, not spacecat stuff, largely because he remains clear about how his own
autobiography is something to be proud of (Hungarian roots, maybe Rom, the way
I've sometimes wondered if American Indian blood flows in me). And how skillfully
and respectfully he turns repeatedly to statements from the many world music
performers he's worked with. They are carefully cited (and photographed) in the
same manner to indicate his respect for them all; he is a marvelously sympathetic
interviewer, as he has shown in many performance and artist reviews in music
mags and online.

The "future" of the subtitle that Beres presages is rooted in the various "folk" musics
that global beat fusion enfolds (or "infuses," as American Heritage Dictionary
suggests: "To introduce (a solution) into the body through a vein for therapeutic
purposes”). But not just as quaint tones ukuleled at a Honolulu luau — "folk" as in
Astor Piazzola's astonishing tangos for bandaneon that Kronos Quartet has
featured, or the sort of extravaganzas my generation experienced in the bravura

performances of Ravi Shankar. We are at a point where a truly 21% century musical
scene is being birthed, and this book (alas without accompanying CD) is a bit like
the US Declaration of Independence. Forget where we have been; here's the Ellis
Island gates disgorging a whole new mythical musicality.

As a child in mountain New Mexico, | used to be glad when | was ill on a Sunday
morning, and could stay home to listen to the one hour of classical music to be
heard (of course, on a commercial station — "culture" to the vast majority of the
American landscape has always meant "elitist"). That one hour a week led me to a
lifelong love, to piano and then cornet and for the longest stretch of time, French
horn and solo/choral voice.

| think Global Beat Fusion might be the equivalent of that hour for many people, not
of course, necessarily to my classical path, but to a revolutionary/ evolutionary
sonic awakening. Reading this book, one realizes that "music" to Derek Beres is as
it was to the ancient Greeks: not what one practices after the day's lessons and
homework, but an attunement of the psyche, a (piano-)tuning of the intellect, an
emotional discipline that may stabilize one's life, even to long-life and the
hereafter, should there be one.

Global Beat Fusion:The History of the Future of Music. by Derek Beres
New York: OQutside the Box Publishing-iUniverse, 2005. Pb. $21.95.
0-595-34899-38.

Visit Global Beat Fusion on the web
Return to Passages Menu
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ARDUND THE WORLD: Native New
Yorker Sultan32 (aka Pabian Alsal-
tany) wears Uhe nuasical codovs of the
eity well. The son of Avid and Lising
immigiants, Suliand? is the muster-
mind behvind such revered parties ag
GlaheSanic and Foturelvaaf,

With Sultan32 behind the furm-
tables, puntérs lave come 1o expeat
nisthing Less than a smarthy fshioned
ghebal fourney encompassing world
music, Afro-heat, draayn'bass, salsa,
davcehall, Arabian electronica,
house, and Braziian rhethms. Such
a dhvarse landscape can ke experi-
enced on the vecently ssued Baril i
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fasz, Yohene Qe Clelloka/Razor &
Thep, rvixed by Sultarnd? himself,

“Penple are laoking for new soumls
azil rew songs e cliim as thelr oan,”
Sullan3? notes, "A lol of people want
the full specivum of dancselectnnio
shwisie, which is what § give them.”

Eartfy n Bass is home to note-
worthy world music acts ke Manu
Chao, Gigi, Bebel Gilbertn. amd
Hrishna Das.—ns well as remives by
the likes of Peler Kruder, Transgiob-
&l Underground, and Bilf Laswell,

“Tn b st five vears, workd music
hss giotben the vespoet it deserves,”
Sulan32 savs. "The same an be sald
lor lectromic neusic i e past seven
yurs, Bl for whabuver reason, efec-
Lronie DIs dor't entbrace world mu-
sies They lke Lo all play tie smae
eiusic, which tends to gel hoving”

Tt Wb rmay changie will Sulton32
sprecding s musical wovils e ve-
lanched (he monthly GlobeSonic
parky Ayt 8 i New York o SOB%, Do
Friday (16], he takes it ta the Conga
[Room in Leos Angeles far o bi-month-
by soivde, Tn Qetobor, an as-vet-upde.
termined club in Mizmi will weleome
Globeanie far manthlv affaiy,

s about educating peopte,” Sul.
temed2 expladns, “Many people ave into
wizzt | lay, shile serve knigeldeheads
Jusl wanl to hear JLo or trance all
might, 1 poefer those people whose
minds remaln open.”

nupwww.globesonie.com/press/biliboar
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ON MUSIC WORLD

Marty Lipp
Marty Lipp can be reached at Martylipp@hotmail .com.

September 29, 2002

Today, the world is getting smaller, and silicon- chip capacity is getting bigger, so while seeing the
world in a grain of sand is still possible only poetically, technology is starting to catch up.

Computers now allow musicmakers to take sounds that have been a beloved part of a culture for
centuries and unceremoniously slap them onto a dance beat or a lounge groove with a couple of
keystrokes.

Some fear that the science of making music will roll over the art of making music. Certainly, some
electronic world music CDs would have served the world better as drink coasters. But two recent
releases show that electronic musicmakers can respect and celebrate traditional music even as they
digitize it.

The first, "1 Giant Leap" (Palm Pictures), is a CD and DVD project created by Jamie Catto (formerly of
Faithless) and producer Duncan Bridgeman. The DVD - divided into distinct chapters, such as Death,
Sex and Religion - intersplices images, music and interviews collected on a laptop computer during a
peripatetic trip around the world. The duo then created music (pared down for the CD) by adding layers
of tracks they recorded on location.

"Up until now," Bridgeman said, "when it's been electronic world music, you've heard the sound of the
computer." He said the storage limitations of computers lead users to make repetitive use of electronic
samples.

"Our goal is to use a computer as a recording medium and make it invisible,” Bridgeman said, and to
create electronic world music that "develops organically."

The duo laid down basic tracks for their songs, then went to the homes of musicians, put headphones on
them and let them play along. At the next stop, different musicians would play along with the previously
recorded musicians,

The result is electronic pop in the Peter Gabriel mold, which jibes with their stated goal of introducing
as wide an audience as possible to ideas and artists that excite them.

The DVD's goal, Catto said, was "just really to get people talking." To get the discussions rolling, they
interviewed a range of artists and thinkers, from Kurt Vonnegut to Teach of Arrested Development to
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Dennis Hopper. The project simultaneously celebrates the unique beauty of cultures and the universality
of the human experience.

Catto said that Anita Roddick, the founder of The Body Shop, told them: "If you really want to get good
information across, it's got to be as cool and sexy as a Levi's ad, because that's what you're in
competition with."

The duo acknowledged the irony of celebrating ancient cultures with of-the-moment technology. "We're
not doing this just for my auntie," Catto quipped, while Bridgeman added, "We wanted to put the
traditional music in a context so it was palatable to people like me and Jamie."

For Fabian Alsultany, aka Sultan32, the integration of cultures is already old news. The Manhattan-born
son of Cuban and Iragi immigrants, Alsultany is a DJ, musician and manager who has been at the
forefront of a new generation of artists creating electronic music that uses elements from any number of
regions.

Alsultany produced "Earth 'n’' Bass" (Triloka), which he calls a "microcosm" of the Globesonic electro-
world party he has DJed at various clubs. "It's the entire planet represented in a dance space on different
musical platforms, be it trip-hop, four on the floor, drum 'n' bass, reggae.”

The songs on "Earth 'n' Bass" mix electronic sounds with "regular” instruments, but those instruments
are more likely to be a bamboo zither from Madagascar or an Indian tabla than an electric guitar. More
significantly, the ethnic elements are not just added for exoticism but are integral to the whole.

"The people creating these sounds are people like me," Alsultany said. "People who grew up in England
or New York or Paris to families who moved from villages in third world countries. They grew up
listening to the music of their parents, while at the same time they were listening to hip-hop or new
wave or punk rock, and as they got older they found this marriage and harmony between two sounds,
which in essence is the soundtrack of their life."

The tension between innovation and preservation is as old as music itself. A hundred years ago, some
feared the German juggernaut of the accordion would wipe out extant regional music. But while it
irrevocably changed some traditions, the music adapted and continued.

"Culture," as Bridgeman said, "is a much more resilient beast than we give it credit for."

Marty Lipp can be reached at Martylipp@hotmail.com.

Copyright © 2002, Newsday, Inc.
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The world is getting smaller. It’s a cliché dominated by images of fiber-optic DSL connections and phone company rhetoric, but the
message Is clear: Technology affords people the opportunity to communicate with distant corners of the earth, click.on a few web
pages and learn about diverse and exotic cultures, send a message 1o Japan in mers seconds. Within this technology a new science
is emerging, and humanity finally recelving the tangible proof that all of us, regardiess of flesh tone or religious association, ara one
culture, united by kindred spirit as much as telephone cable,

Congruent to that sciencs is art, and with music being the epitome of solidarity, respected musician and producer Bill Laswell
has put melady where his rhythms are. Uniting east and west in astounding proficiency, the creation of Tabla Beat Science has left a
permanent mark on South Asian electronica. A techno-savvy gathering rooted in organic structure, this creation of Laswell, Zakir
Hussain, and Karsh Kale, as well as guests Talvin Singh, Trilok Gurtu, and Gigi, Is bringing the sounds of classical efectronica to a
brave new world.

Returning after its 2000 release Tala Matrix, the new double-live album, Live in San Francisco at Starn Grove {Axiom/Paim
Pictures) is a two-hour surreal journey through musical forms balanced between east and west, old and new, in congruent mastery.
OCne wonders how these distinet genres ever survived apart; one Is gladdened by the fact they've finally met.

“The idea of Tabla Beat Science was to juxtapose the classical style of playing with repetitive electronic music, which in some
cases has the same tempo and syncopation,” Laswell says of the project. “If you look at ternpo and syncopation and the sheer rep-
stition of it there is already a relationship, We're fortunate to have a situation where wa have a couple of the master musicians involved
and not just sampling and Incorporating, but actually Interacting.”

The result of that intaraction is sheer auditory bliss. A fow, roving bass line underfies the sudden explosion of tablas, the only
instrument with the ability to keep rhythm and melody at the same time. Add on top of that Karsh’s drum kit, keyboardist Fabian
Alsultany's vibes, and Ethlopian singer Gigi's dynamic vocals, and you have a world of sounds meeting on common ground.

“| think I'm adding my two bits Into what the cultural history of America will be in the future,” says Zakir Hussain. "America wil
be a unique place because it's going to have a concoction of so many different cuitures coming together. What we're doing is just
adding, and that's going to define what America’s going to be."

One definition the troupe may not agree with, however, [s the term "fusion.” Terming this a marketing glmmick devised by record
companies searching for a bin in which to place eclectic genres, Hussain believes the idea is to lead the listener astray from the actu-
al relationship between musiclans. Elements of individual resources lend potency to any project, and this particular sound Is a meet-
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* At left; Zakir Hussain; right top: Ustad Sultan Khan; right
bottom: Karsh Kale, Zakir Hussain, Ustad Sultan Khan,
Bill Laswell

ing of sacred minds. This open-minded dynamic affords the musicians the opportunity to create without bias, an ideal that may send
purists into fury and fans into ecstatic dance.

“ never see dangers of classical tradition because | don’t come from a tradition,” Laswell admits. “i don't have a problem
because | don't have a culture, and | don't have a school that taught me that this is how it is. | just mutate and destroy things and
make a mess and people either like it or they don't. My culture is on the other side, it hasn't even happened yetl”

L aswell knows reconstruction well, having completely altered and modernized classics by Bob Marley, Carlos Santana, and
Miles Davis, 10 name a very few, Tabla Beal Scignce is very much a ramix, improvised spontaneously. The music is non-linear yet
rhythmic, maintaining harmonic quietude while engaging deeply in dance futurism. To say “organic” and “electronic” truly falls short,
515 bl and W onuipment were both created by human hands, manipulating earth from various resources to produce sound. All
msIC is an exlension ol our thoughts and instincial connoection with untversal enargles, u treatise wall provan by 1his live recendivgg.

"When | get on stage and ail the elements are in place and everything is rotating or orbiting in the perfect hythm or formation,
magic appears,” Hussain explains. “You enter this zone where you don't feel that you are you but you are everybody else, and every-
body else feels the same way, and the music rises to a new level of intensity. Dynamics appear fike the Himalayas, and on this album
there are times when this happened.”

Finally coined by Talvin Singh, Tabla Beat Science is more movement than one fixed entity. Musicians rotate in and out for dif-
ferent shows, conjuring an inclusive feel and keeping the music constantly fresh. With various festival dates here and abroad, along
with the reappearance of Gigi and guest vocalist Susan Deyheim, this project is the epitome of fusion—not the record-executive label,
put the original definition of the word, a "melting or blending together.”

Tabla Beat Science has been formed at no better time for the world. Bitter struggles over scriptural wordplay continue while
artists tour the global landscape in hopes of bringing peace, it not tolerance, to torn factions. As Zakir declares, “i'm a Muslim musi-
cian but that label is not stamped on me when |'m performing. My fans are largely Hindus." Music transcends limited perspectives,
as tradition needs a reworking to be acceptable of everyone.

“You can break the whole thing down pretty easily," Brooklyn-born tabla player/DJ Karsh Kale concludes. It goes heyond the
technology; the music has always been scientific. Any type of anything that survives has to progress with the times. We're just going
through the same kind of revolutions we've always gone through. During the last century alone technology has been able to transmit
indian classical music all over the world. We're just continuing the journey.” i
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