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Review Courtesy AllAboutJazz.com 
	Tatoom: Music for Steel Orchestra
Andy Narell | Heads Up International 

	http://www.allaboutjazz.com/php/article.php?id=25228

	By Jeff Winbush
There are times when you have to admire an artistic effort for its sheer audacity if nothing else. Andy Narell's Tatoom is one such statement. Commercial considerations aside, Narell is doing nothing less than to continue growing and developing as a musician. In the process of pushing himself he's pushing the listener as well, which may limit the appeal of the album. Let's face it: jazz isn't always about giving the people what they want. The best jazz gives the people something they never expected. 
For those willing to listen with a open mind, Tatoom presents Narell's powerful playing of the steel pans in a jazz setting with featured soloists Mike Stern on guitar and David Sanchez on tenor sax. How much enjoyment the album provides will depend upon how willing the listener is willing to accept an instrument usually employed as an embellishment in this setting as the featured instrument. 
The shortest of Tatoom's six tracks is nine minutes in length and the album's subtitle is “Music for Steel Orchestra,” so it's obvious Narell isn't worrying over airplay. The motivation here is to demonstrate how such an untraditional instrument not only can fit into a traditional jazz setting, but expand it beyond expectations. Stern and Sanchez are well-established leaders of their own bands, but Stern's guitar on “Baby Steps” and “Blue Mazooka” meshes seamlessly with the sheets of sound coming from Narell's steel pans. Sanchez's suave tenor sax on “Tabanca” demonstrates how easily Narell can adapt his sound to blend in with other players. 
“Appreciation,” the closer of the album, was originally composed by Narell for the 2000 Panorama competition in Trinidad and was performed by a 100-player steel band. Narell puts together a sextet of additional pan players and, though smaller, it's still a mighty big sound created by the orchestra. 
Steel pans are not the most dynamic of instruments. There isn't the range of a piano or saxophone, but Narell squeezes every drop of innovation out of his pans. Tatoom, in its own moody and urbane way, is similar to an independent director introducing a new and innovative film to an audience that thinks it's seen and heard it all. With this labor of love, Narell is experimenting and expanding the frontiers of the steel pan. 
Some folks aren't going to “get” what Andy Narell is trying to accomplish with Tatoom. Others with open minds and ears will, and will find themselves delighted. 
Track Listing: Izo's Mood; Tatoom; Baby Steps; Tabanca; Blue Mazooka; Appreciation. 
Personnel: Andy Narell: tenor, double second, triple guitar, tenor bass and bass steel pans, and iron; Luis Conte: congas, timbales and percussion; Mark Walker: drums (1, 2, 3, 6); Jean Phillippe Fanfant: drums (4, 5); Mike Stern: guitar (3, 5); David Sanchez: tenor saxophone (4); Stephanie N’doye: additional pans (6); Sonia Descamps: tenor pans (6); Laurence Guerrini: double second pans (6); Stephanie Bey: double second pans (6); Jocelyne Baillon: tenor bass pans (6). 
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