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With already a very strong debut, it seems that the group, with each album (-I missed the previous album-), did nothing else but grow in strength...

It is incredible to hear how intelligent the moves, the contrasts, the alternations, skills and expressions are, from funny moves and rhythms (of ska-like movement), with circus-like, theatrical-but dramatic expressions, to more filmic parts of compositions, to chamber orchestrated rock, with bits of metal-rock heaviness in fast bass lines, making even more contrasting sounds (like early Apocalyptica), to a new interpretation of Balkan brass music inspirations, to a form that sounds like the best thing that could ever happen to the folk genre, giving it even more intelligent variation that could already be found in the celebrative folk genre, and even a little bit of experimentation with sounds for one more different chamber-like filmic part.

I cannot recommend this album enough. Almost every new progressive rock band can learn something really essential from this band.

Pitchfork Media

Column: Out Music #5

Column by Dominique Leone

http://www.pitchforkmedia.com/article/feature/43371-column-out-music-5
Alamaailman Vasarat: Maahan  [Wolfgang; 2007]

Finnish klezmer/metal/prog band plays a hybrid of, er, klezmer, metal and instrumental prog, and should find easy converts with fans of Secret Chiefs 3, Volapuk, or even some of John Zorn's Masada work. Like Sleepytime Gorilla Museum, Alamaailman Vasarat (translated as "Hammers of the Underworld") revels in a carnival atmosphere, though sounding hardly as macabre as the American band. Led by woodwind player Jarno Sarkula, AV usually plays up the folk-ier elements of Scandanavian and Middle Eastern music, especially in dance rhythms (as in folk dance), and shares a fondness for whimsy with first-line Swedish avant-proggers Zamla Mammaz Manna. Maahan is their fourth record (including a collaboration with vocalist/guitarist Tuomari Nurmio), and though it's not quite as heavy as its predecessors (see especially some of the double-amplified-cello dirges from their first two records), the tunes are great and the horn lines are their best on record. And yes, this band = I bet they kill live.x

The Silent Ballet

Alamaailman Vasarat – Maahan – Wolfgang Records

-Marcus Whale

http://www.thesilentballet.com/dnn/Reviews/EntireList/tabid/99/ctl/Details/mid/483/ItemID/423/Default.aspx 
Date Posted: 4/5/2007

Score: 8/10

The unpronounceable Scandinavian band name, album title, and song titles are the best way to start off this review. Alamaailman Vasarat. Maahan. Huikeuden Lieriö. Say them over and over again, with whatever inflection you want, I don’t care. Doesn’t it feel awesome!? Reading foreign languages aloud without knowing how to pronounce them is one of the great joys of being human. I watch foreign language news sometimes, just to absorb the delicious flavors of any language besides English.

Alamaailman Vasarat is from Finland and present a sound that is not much like anything else you’ll hear described as “rock music” for quite some time. I feel, while listening to this album, interestingly, that I’m listening to a foreign language. I will say now, this is one of the most amazing things I’ve heard this year. This band presents a hilarious, insane, Jewish mix of klezmer, progressive rock, jazz, punk, and whatever else you can think of, into a hyperactive ordered chaos. Horns, clarinets, and a pump organ fly off into impossible directions in among the klezmer rhythms of double bass, drums, and occasionally piano and cello. And (refreshingly) NO guitar!!!

Have you ever thought traditional klezmer instruments could rock harder than a guitar? Have you!? Alamaailman Vasarat will personally spank you on the arse with a saxophone for thinking such nonsense. The band has taken klezmer music (which already is quite insane, particularly when it uses alternate meters) turned it up a few notches, and added a technical progressive rock sensibility that may remind some people of the dance-able instrumental rock band Silencio. As much as the instrumental mix is fun and chaotic, there is a strict sense of order and control kept through the entire album. It is technically tight, without sacrificing any ounce of klezmer passion or the human element.

Now, this isn’t the easiest thing to do in the world. I’ve been playing clarinet for about two years, and my Macedonian teacher specializes in playing Balkan folk music. Klezmer is not the easiest style to master at the best of times: consisting of rapid, up-tempo melody lines with heavily articulated and usually densely applied ornamentation by the performer. While the style on this album doesn’t strictly follow klezmer conventions all of the time, the ultimate goal of the music (and certainly the pace and energy) is definitely achieved, particularly when the band moves into a 6/8 feel, demanding the listener to get up and dance like you own a skullcap. This will be another album to add to my slowly growing collection of klezmer related music, next to John Zorn’s amazing klezmer-jazz group Masada.

The greatest asset of this album is that it is fun. Ignoring its technically proficient performance and the flawless construction and compilation of the music on this album, it is fucking awesome to just let go of one’s prejudices and dance, clapping your hands and saying “yeah.” I say bring on more of this klezmer-rock nonsense, its far less gloomy, and far more awesome than most of the other instrumental music being released. Music’s playing. Time to dance.

Ground and Sky

Alamaailman Vasarat - Maahan

Wolfgang Records (SLC-029)

Finland 2007
http://www.progreviews.com/reviews/display.php?rev=av-maa 
I've always had a hard time describing this band's music; they play such a unique combination of rock, folk, world music, and metal that comparisons are pointless. The band describe themselves schizophrenically — on their website, they've labeled themselves "klezmer-punk" and "horny and punky secret agent brass music," but now they seem resigned to just saying "Alamaailman Vasarat is a Finnish group playing fictional world music." Perhaps they have as hard a time talking about their music as I do.

For those who have never heard these guys, Alamaailman Vasarat ("Hammers of the Underworld") play a vividly cinematic brand of music led by brass and wind instruments and a seriously heavy dual-cello attack. These cellos tend to be processed and amplified such that they often sound like crunching electric guitars as much as they do cellos; the cellists play with the frenzy of a rock band's rhythm section, frequently just hammering away at chords while the sax and trombone punch out folky staccato melodies. Elsewhere, though, the cellos lead the way with slow melodies, sometimes lyrical and sometimes doomy. It's arguable that this band has more or less just two gears — heavy, crunchy rock and slow, dirgey marches. Both are in full view on Maahan, although the emphasis is on the former.

For seasoned Alamaailman Vasarat fans, Maahan is definitely more similar to Vasaraasia or Käärmelautakunta than it is to the much poppier Kinaporin Kalifaatti (which now appears to have been just a diversionary collaboration). If you enjoyed the first two albums, you are likely to find much to like here. If anything, the compositions are more concise and hard-hitting, even the slow dirges; the tracks on Maahan are on average significantly shorter than those on the previous albums, but lose nothing in the way of thematic development or emotional impact. After repeated listens, the album remains compelling, as there's a kind of hidden sinister side to this stuff, even on the bouncier tunes — a feeling borne out by the band's music videos, which boast a totally unique and very twisted dark humor.

There are not too many bands out there that defy comparison as much as this one does. That alone wouldn't be enough to take note of them if it weren't for the surpassing quality of their music. Maahan upholds that legacy proudly.

review by Brandon Wu — 5-2-07
Ondo Mundo

http://www.undomondo.com/2007/03/alamaailman-vasarat/ 

Finnish avant prog big band Alamaailman Vasarat has just released their long expected new album Maahan on Wolfgang Records. I’ve already been highly impressed by their second album Käärmelautakunta and its dark symphonic melodies, but unfortunately couldn’t find the time to write about them.

Vasarat’s music is otherworldly strange as they themselves mention that they are playing a fictional world music from Vasaraasia, taking from symphonic rock, traditional folk and no holds barred free composition, (kebab-kosher-jazz-film-traffic-punk-music with a unique Scandinavian acoustic touch! according to themselves) it’s probable that you’ll feel like living in a chapter of Kalavela while listening to Maahan. With an amazing line-up of 2 cellos, a pump organ, and all kinds of woodwinds & brass the music most of the time feels somewhere between the Imperial Atlantean Music of Bal-Sagoth (thank God without the abruptly cheesy lyrics) or some Balkan gypsy wedding fight. Compositionally Vasarat is far out there, and if you’re not put off by the complexity of progressive arrangements or traditional melodic music, I’m sure this album will be on your playlist for a long time.

The first song Vasaraasialainen is the song I played on undomondo #7 from the previous album, the other two songs are from Maahan, with the latter having the following strange liner note “Cylinder of Greatness“. Space travel is a dangerous business and should not be taken lightly. This is a short story of a bunch of some happy people going up there in a space ship fuelled by, well, whatever. It does end merrily though, but it is unsure how far they actually got!. You can sample all the tracks and read their liner notes here.
Hollow Ear
http://www.hollowear.com/reviews/vasarat.html 

Alamaailman Vasarat

Vasaraasia

Laskeuma Records (www.vasarat.com)

These Finnish "Masters of the Underworld" create densely-textured, dark, urban, instrumental theatre-pieces. Whether poignant or pounding, the blend of rock & jazz informed by ethnic influences such as Ashkenazic (klezmer), South Asian, and Middle Eastern music is compelling as well as memorable: new melodies, intriguing yet dissonant harmonies, complex yet inviting rhythm-beds. It is also tempting to posit that Alamaailman Vasarat (AV) constitutes a radical extension of the traditional Finnish potpourri players: while there is not a violin in the house, the harmonium (or pump organ) is used as a continuo similar to ensembles such as that of Konsta Jylhä or JPP. AV themselves invite comparisons to Finnish folk by incorporating tango-styles, though these differ greatly from their sentimental ancestors. And though AV uses progressive techniques, cajoling the listener into a sound-scape before producing the head, using polyrhythms and irregular measures, they still stay close to the dance impulse. It is also easy to appreciate AV's palette of musical textures, including all grains - Vasaraasia is a rare treasure in an environment of perfect sound reproduction encouraging overproduction, especially since AV subverts unusual techniques to their arrangements, effectively producing wild multiple bounces on the harmonium or cockroach-like string-scratches on the cello.

AV is an improbable treasure as well. Default instrumentation is soprano sax (Jarno Sarkula), trombone (Erno Haukkala), cello (Marko Manninen), harmonium/pump organ (Miikka Huttunen), and percussion (Teemu Hanninen). Less often, Sarkula plays a North Indian shawm (sounds like a fierce oboe) called a shehnai, Haukkala a mean didg, and Huttunen excellent piano. There's a lot that you won't hear: no violins, no guitar, very little of conventional melody instruments, but they won't be missed. All of the lower pitched instruments pinch-hit melodies, though the more poignant leads generally belong to the sax. The cello can played in upper range; it can also be used to produce "heavy metal" without a guitar - the distorted cello had to be recorded multiple times to get this rather astounding effect. The sliding trombone is used to great effect, and the old-fashioned harmonium can be anywhere it is needed. The band itself being an experiment of a bass-player (Sarkula) taking up soprano sax, these guys really are masters of the under-world!

Each track on the CD has its own personality. "Mamelukki & Musta Leski (Mameluc & Black Widow)" can be described as an oriental-industrial bulgar with a habanero style tango underneath. "Perikunta (Heirs)" goes from foxtrot to frailech, and has the most deceptive vamp of the CD. "Lakeus (Open Field)" is a lovely, haunting piece led by the harmonium and cello. "Unikkotango (Poppy Tango)" is a goth-glam. "Kebab tai henki! (Your kebab or your life!)" starts out as taksim, then turns thrash Orientalia.

The second half of the CD deals mainly in triple rhythms. The haunting "Jano (Thirst)" starts with noodling keyboard, didgeridoo, and slow 3/4 drums, which provides a fantasia backdrop to the head (on horns), with shehnai interludes. "Häntä hellii käärme (Caressed by snake)" is a tango-bulgar with opportunities for both calm and hysteria. "Delhin yöt (Delhi nights)" starts out, intentionally or not, in the spirit of the klezmer Dobriden ("good day"), where the band walks the revelers home in the early morning. This 'band', like the folks they are leading, may have had a bit too much to imbibe, but there's more than a bit of pathos and excitement to be found on the way home.

Vasaraasia offers intense, exciting and beautiful treatments of original music for the general listener, especially recommended to non-purists with leanings toward world/traditional music and to anyone who can enjoy instrumental music of any sort. - Don Weeda

Sea of Tranquility
http://www.seaoftranquility.org/reviews.php?op=showcontent&id=1051 

Alamaailman Vasarat: Kaarmelautakunta

    It's not everyday you hear a new prog release that is so savage, so unrefined in its execution, yet so remarkably different and refreshing all at the same time. The sophomore recording from Finland's Alamaailman Vasarat are all these things and more, an instrumental behemoth of gigantic proportions that ironically uses no guitars to achieve their huge and aggressive sounds. The six members use a wide variety of instruments, including; sax, clarinet, pump organ, piano, trombone, trumpet, tuba, cello, drums, and percussion, but make no mistake about, these guys are as far from After Crying as you can imagine.

    Much like a weird combination of traditional Finnish acoustic music and heavy metal, the band goes from bouncy romantic numbers to pieces of ominous brutality. "Vasaraasialainen" bops along pleasantly in an almost symphonic nature, with melodic horns and reeds providing the main lead instruments, but then the band moves into the somber "Pelko Antaa Siivet", a slow plodding number littered with dark organ, piano and cello. A song like "Hamarapuolella" starts off in charming Gentle Giant-like fashion, complete with irresistable sax and trombone lines, but then abruptly explodes into an almost metal-influenced mid-section, with distorted cello riffs, menacing organ, and manic sax excursions. Gentle Giant-meets-King Crimson-meets-Black Sabbath perhaps? Finnish speed metal with souped up, distorted cellos is the best way to describe "Astiatehdas", a manic rocker with evil sax and trombone melodies. The power that these guys display in this format is sheer brilliance. There are moments of soft jazz on the beautiful "Olisimme Uineet Vielakin Pidemmalle", as well as Zappa-influenced bombastic lunacy on the engaging "Lentava Mato." The real mind-bender is saved for last on the doom-laden dirge of "Jaa Hyva Mieli", a brutally heavy death march of distorted Sabbath/Candlemass cello riffs and mesmerizing sax melodies.

    The most unique release of 2003? Perhaps. A CD that will surely appeal to both metal, prog, and jazz fans? Surely. A must hear for readers of this website? Absolutely! 

Added: November 19th 2003

Reviewer: Pete Pardo

Progressive World

http://www.progressiveworld.net/alamaailmanvasarat.html 

Alamaailman Vasarat - Vasaraasia

Released: 2000

Label: Silence

Cat. No.: SLC 012

Total Time: 51:39

Reviewed by: Eric Porter, December 2002

Shehnai? Didgeridoo? No, these are not animals found in the outback, but are part of the instrumentation that makes up the Finnish group Alamaailman Vasarat. This Finnish Quintet (a sixth member has been added on second cello) create intricate, fun, and, yes, insane sounding music that also incorporates more traditional instrumentation such as the saxophone, trombone, piano and drums. A circus on acid? That might help to describe the heavier side. Apparently a cello can sound quite similar to a crunchy metal guitar, and that is proven on the tracks such as "Asuntovelka" and "Tankkaustunti".

Polka bands come to mind; even a tango ("Unikkotango") and some Middle Eastern spice thrown in are some of the sounds that come through. Another interesting sounding instrument, the pump organ, adds a different dimension that reminds me of old Italian music. Along with the heavier tracks, pieces like "Jano" and "Hakumies" are slow brooding instrumentals, featuring the cello and horns to create an eerie scene.

Finding unique and interesting music that can be enjoyed and even put a smile on your face is something you don't come across often. Enjoy this one, and don't let anyone catch you dancing alone in your living room
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