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FEUFOLLET BIO


Deathbed ballads meet glockenspiels and omnichords. Cajun French choruses are written on iPhones. Indie-rock vibes invade Acadian archives.

Welcome to the world of Feufollet, a band both deeply rooted in the francophone soil of Louisiana and pushing boldly into unexplored yet utterly natural varieties of Cajun experience. Though famous for their renditions of heartbreaking songs and rollicking tunes, which they have been performing worldwide since forming the band as preteens, the quintet is now breaking new ground, featuring originals that draw on deep roots tempered by a cutting edge of contemporary life. 

“We have always been about experimenting with Cajun music,” explains Chris Stafford, who plays fiddle, accordion, and just about anything else he can get his hands on, “and that means adding new material to the genre. It was a decision; as we talked about the album, we knew we had to do as many original songs as possible.”

“Out of context, I’m not sure that if you heard songs like ‘Les Jours Sont Longs (The Days are Long)’ on an album with no accordion or fiddle that you’d ever peg them as Cajun,” Stafford reflects with a smile. “But they make sense with other, more traditional songs and lyrically they’re in Cajun French. I guess you could call it Cajun pop.”

Beyond mere language, however, Feufollet’s originals capture the spirit of Cajun tradition without kowtowing to it. A song paints a picture of love gone wrong in shades taken from nature, from the trees, blossoms, and lakes. Yet in quirky contrast to the traditional imagery, the chorus was honed on an iPhone voice recorder on a 28-hour cross-country drive to Los Angeles.

These originals flow out of the band’s lives, inspired by their long-standing love of Cajun tradition and the new genre-bending indie spirit that has infused the Lafayette, Louisiana scene they call home. In the bars and clubs of Lafayette, rock, indie pop, country, and Cajun all converge, and older two-step fans often rub shoulders with brash young hipsters. “All around town, you see Cajun musicians playing in all kinds of side projects. It’s a natural, normal thing,” notes fiddler Chris Segura.

Their sound was honed on their latest CD, critically acclaimed En Couleurs, where even the few traditional gems in their new repertoire got a wild and wooly treatment as Feufollet began crafting the album in the studio, as a group. Here, they started pulling arrangement ideas out of a hat—almost literally. “We got really playful in the studio,” laughs Edmiston, “and really opened our minds to whatever was there.” It took the songs in all sorts of directions. 
Working on a traditional tearjerker of a ballad, about a woman dying of an illness as her faithful lover calls for the doctor and bids a sorrowful farewell, the group made an odd discovery as they added layers to it: the toy piano and glockenspiel they laid their hands on sounded just right. 

Other unexpected elements, like an old autoharp sitting on the studio piano, suddenly sparked new approaches. “We had tried the autoharp over and over, but it just didn’t work. But then somebody whipped out the omnichord. It’s a digital autoharp from the 1980s, this wacky instrument made by Suzuki and shaped like a tennis racket,” smiles Stafford. 
One song just wasn’t fitting with the rest of the material. “We revisited that song and added a bunch of new textures, like a really distorted guitar from a Pignose amp playing power chords. You don’t hear them but you feel them, deep in the mix,” explains Segura.

Though Feufollet’s members reveled in their new-found direction, they weren’t sure at first how their Cajun pop delicacies would be received by more traditional fans, especially away from the open-minded crowds of Lafayette. A recent gig in Baton Rouge brought older dancers eager to cut a rug as well as younger listeners. It was a moment of truth.

“So there we are, playing one of our new originals. I look out and no one’s dancing,” Stafford recalls. “They either love it, or they’re wondering what in the world is going on. There was this weird feeling in the air. So I made a nervous comment over the mike, and asked how come no one was dancing.” After a pause, from the back of the room, Feufollet got their answer: “‘It’s because we’re listening!’ someone screamed.”

Awards: Best of the Beat 2001 – Best Emerging Band or Performer / Cajun Category

Offbeat Magazine – New Orleans, LA

Band Member Bios

Chris Stafford

Accordionist, vocalist, fiddler, and all-around wunderkind Chris Stafford has made a name for himself--at the age of 21--as one of South Louisiana’s top musicians. Nominated for a Grammy for his guitar work with the band Racines, Stafford started Feufollet with fiddler Chris Segura when he was nine years old. In addition to playing with Feufollet, Stafford is an undergraduate in Francophone Studies at the University of Louisiana in Lafayette. To kill time on the road, he can be found staring meaningfully into the distance or reading Sartre and Rimbaud in the original French.

Chris Segura

Evil mastermind and co-founder of Feufollet, Chris Segura is one of Cajun, Louisiana’s most sought-after fiddlers. Having won most of Louisiana’s fiddle contests as a youngster, Segura’s intuitive and compulsively rhythmic fiddle style has been compared to that of Mitch Reed, Michael Doucet and Dennis McGee. While Cajun music is his first love, he tempers his traditionalist leanings with a healthy appreciation for modern rock music--particularly Wilco, Spoon, The Flaming Lips and Beck. If you hear some rather--shall we say, contemporary--influences informing Feufollet’s latest CD, much of this may well be traceable to Segura’s wide-ranging musical influences.

Anna Laura Edmiston

The girl who made Jolie Blonde want to die her hair. The Lafayette Bassette. Ladies and gentlemen, we give you Anna Laura Edmiston. Fully bilingual, Anna Laura Edmiston was raised in Lafayette, Louisiana and Montreal, Quebec. Blessed with a crystal-clear singing voice, Edmiston combines classical training with a precise, subtle and studied knowledge of Cajun vocal styles. You’ll have to search far and wide to hear a better singer in Cajun music. An undergraduate in French Education at The University of Louisiana, Edmiston’s guilty pleasures include 1970s-era country music and R & B, old and new. To listen to some of Anna’s solo work, click here.

Michael Stafford

The youngest member of Feufollet, Mike Stafford began playing drums with Feufollet at the tender age of seven. Now a senior at Lafayette High, Mike plans to attend the University of Louisiana in the fall of 2008. The outboard, rhythmic engine of Feufollet, Mike is known for his rock-solid, no nonsense drumming and for the fact that, yes ladies, he kind of looks like a Cajun superman.

Phillippe Billeaudeaux

The newest member of Feufollet, Phillippe Billeaudeaux brings a propulsive, driving bass style and a dark, mysterious stage presence known to entrance onlookers, much like the fabled swamp fires from which Feufollet takes its name. A cousin to both the Eunice Savoys and Breaux Bridge’s own Steve Riley, this multi-talented Cajun man also plays guitar with famed Lafayette rock band, The Amazing Nuns.
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