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Re-membering the Dead

Re-membering the Dead is a piecing together of lives through a celebration death. 

Stemming from the mesoamerican celebration of The Day of the Dead, Re-membering the Dead brings an urban Chicano twist to this ancient celebration. This multimedia presentation of music, dance, poetry, and images celebrates life through the ultimate rite of passage.

This work begins with a communal altar where every object represents a memory of a life once lived. The audience is then captivated by storytelling through music from rock to rancheras, ballad to barnburner, modern and traditional zapateado dances, and colorful photographic images that explain each piece. An abuelita’s or grandmothers coffee mug, a beloved pets favorite toy, a baby’s blanket, a favorite dish and of course many, many, photographs.  The audience journeys and ultimately understands the significance the altar object represented to that life. 

This extraordinary show celebrates life through memory and humanizes the great equalizer for us all. The ultimate life passage. . . death.

Act I

Stage is black

Lights come up to:

A large photographic image of an altar comes onto the screen filling the length and width of the stage. At center of the Altar is an image of pre-columbian diety Coyolxuahqui who represents the moon and its many stages. On this altar image are various offerings such as ornate flowers, a plate of food, pan de muerto, toys, candies, incense, all on a colorful mantel de hule (colorful plastic table cloth). Intermingled with these offerings are the re-membered. All from different walks of life, joined today on this simple table. There are two picture frames in the photographic image one on stage left and one on stage right. A real woman in a reboso is sitting still on an old chair square in the middle of the frame stage left. On stage right there is another gold leaf frame that is holding real musicians with their instruments. As part of the image there is also a picture of a baby and a young homeboy

Young woman/narrator

A confident young woman walks in wearing a long black dress with a colorful reboso. She is wearing it around her neck and bears flowers. She walks in front of the altar unaware of the audience and solemly lays her offerings on the floor in front of the image. She then walks downstage left and sits on an adorned round table with two chairs. She pours two cups of coffee and takes one to the altar and lays it down next to the flowers.

Narrator

(She peaks to the audience)

“Why am I doing this? Well, for those who can’t do it for themselves anymore. Not at this capacity anyway. Primitive? Old school? (in a spooky voice) Brujeriiiiiia!! Naaa its about respect. Remembering the dead is like, honoring your own life. Acknowledging your own mortality by honoring those who have passed.”

(As a matter of fact) 

You offer the things that they loved, and make their favorite dishes. Everyone had their likes, and their dislikes. They were lovers, mothers, sons, daughters and all lived lives worth living. They each had their own stories. .”

(She gets up and points to the altar behind her)

So this is a communal altar, I decided to unite them all, because side by side they could not be more different. Like night and day. These people would normally be at war in life but in death, pues. . (she smiles) you can say they. . . .took a rest.”

(She walks upstage)

“This woman for example lets just call her . . . mmmm. . .La Llorona. You’ve heard of her haven’t you? You’ve heard her crying? (Pause, serious tone) She is the woman with no choice, the woman who spent her life fighting. A betrayed woman. An enslaved woman. and in the end, rather than allow her children to be taken from her and sold into slavery, she took their lives. She loved music, and Ijole!, Oh how she loved to dance.”

Lights dim and spot light falls on the woman in the picture frame, on the chair. Music begins and she comes to life and dances to La Llorona.

The narrator continues to call to life various other characters represented on stage. All of which have greater social significance than who they are alone. The gang member, the child, the rich angry man, the soldier, they each have their moment in the “spot light” with song and dance. In the process we visit and revisit the importance of life and mutual understanding. How we are torn apart by the social order, costume and ideologies that blind us from the essence of life, tear us apart and keep us at war with one another. In the end we make the connection and slowly realize that our narrator is the re-membered Coyolxauhqui herself. She is the catalyst and the one who represents the re-memberence of culture and community. The greater picture here is to connect with one another to make peace with humanity.
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