CD Celebrates an Encounter Between Ten Musicians

from Seven South American Countries
‘América Contemporânea – Um outro centro’ (Contemporary America- Another Center) confirms the present-day musical affluence of South America
Recorded live in a studio during the second half of 2005 on the Núcleo Contemporâneo label, the CD ‘América Contemporânea – Um outro centro’ (Contemporary America- Another Center) is the result of the project “Latin Encounter,” which headlined the festival “All the World’s Corners” put on by SESC Pompeia, last year. Brazilian pianist Benjamim Taubkin idealized and performed in this project that united 10 musicians on stage, four of them Brazilian, and six from other Latin-American countries: singer Lucia Pullido (Colômbia), saxophonist and flutist Alvaro Montenegro (Bolívia), guitarist Aquiles Baez (Venezuela), percussionist Luis Solar (Peru), multi-instrumentalist and singer Carlos Aguirre (Argentina), bassist Christian Galvez (Chile), fiddler Siba (Pernambuco, Brazil), percussionist Ari Colares (Brazil), and a special participation from pianist José Miguel Wisnik (Brazil).

Each artist presents a rhythm from his or her country, and is accompanied by the other musicians. The CD is the realization of one Benjamim Taubkin’s dreams, a dream to share the stage with South Americans from varying nationalities. “I’ve always asked myself why Brazil has such little contact with the other South American countries. This is a question that has intrigued me for the past 15 years,” affirms Benjamim Taubkin. 
The pianist became more familiar with his continent’s music in 2001, when he became the curator of the Mercado da Bahia, an event that brings in professionals from the world over, but prioritizes the musical dialog between countries of the Cone Sul accord. Since then, Benjamim has listened to more than 600 CDs and was impressed with the quality of the material. In 2003, he visited each of these countries in order to maintain contact with their local musicians. 

“The diversity and the affluence of the music made in South America is impressive. Brazil is more than bossa nova, and Argentina is more than the tango. Colombia is fantastic musically, and not just in the traditional sense, but also in pop, modern, electronic and contemporary. Peru as well. The musical wealth is much more than anyone imagines. People need to know about this,” he explains. 

Benjamim Taubkin believes that South America is experiencing an extremely important political/cultural situation. “There is a desire between the countries to establish connections. We have to take advantage of this. All we have at the moment is impersonal information about these places. Brazil doesn’t have a news correspondent in any South American country. Everything we know is via international agencies, which generally focus on the exotic side of things. These places are as sophisticated as anywhere else. There is life, music, and creativity. All this based on tradition, of course, but with eyes on the future,” he declares. 

The group brought together on this disc has played two other shows after the festival “All the World’s Corners,” the most recent was in May, at the festival South America in Corumbá, Mato Grosso state. The idea is to continue inviting new musicians to intensify the dialog. “Other countries are still missing, but this is a process in constant construction, always looking to open new collaborative projects...of vivid interchange and pleasure,” he concludes. 
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More information:

www.nucleo.art.br/americacontemporanea 

DISC TRACKS

Carmelita, adiós (Carmelita, Goodbye) (traditional folk song) – Lucia Pulido

A bullerenge. A women’s song with ritual origins from Colombia’s Atlantic coast.
La musica y la palabra (The Music and the word)  (Carlos Aguirre)

A chacarera doble, a traditional rhythm from northern Argentina

Misterios de mayo (Mysteries of May ) (Alvaro Montenegro)

A piece based on the “saya-caporal” rhythm, a derivation of the Afro-Andean rhythms that gradually came to influence the whole spectrum of folk music in Bolivia. 
Panguito Lando (Doing the Panguito) (traditional folk song) – Lucia Pulido

A traditional song from Colombia’s Pacific coast
A mis hermanos (To My Brothers) (Aquiles Baez)

A Venezuelan merengue dedicated to Aquiles’ brothers, Julio and Gustavo
Cantos de vaqueria (Cowboy songs) (traditional folk song) / El gavilán (The Hawk) (Angel Custodio Loyola)

Traditional verses from the Colombian cowboys

Vale do Jucá (Jucá Valley) (Siba)

A poem that speaks of ancestrality, origins and our search for them, set to the rhythm of the ciranda, a traditional circle dance in Pernambuco state
Cajoneando (Cajon-ing) (Lucho Solar)

A cajon solo with Afro-Peruvian rhythms inspired by the black slaves that came directly from Africa to Peru. The cajon is an authentic Peruvian instrument, that was absorbed by the Flamenco (just 30 years ago), and consequently spread the world over. 

Tonada para mi niña (A Tonada for My Little Girl ) (Christian Galvez)

Based on a tonada chilena, a rhythmic and harmonic sophistication of la cueca, Chile’s national rhythm and dance, inherited as a result of the mix between Chile’s indigenous populations and its Spanish colonizers
Primavera (Spring) (Zé Miguel Wisnik)

 “Spring is when no one else expects it.”

